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or “Se MBoURINE.. 


Bafso or 
Bafs 


Bafso Corto 
or Short Bafs 


C > NO4. oS. 
» Bafse Nes Bafse ronde so Nes 
Etouffe or Round Bafs Faces acer 
ov 


N°6-, NOT Nos. 
Bafse en © 
Sons harmoniqu The Beat 
The Beat 
Continued 


The Staccato 
Beat 


aha The 
The Gingle Rodi 
withthe Thumb Gingle 


The Gingle wit 


the Staccato 


RE ET TT RET TEL TERT, 


Nogo. h--- Noa... 2 
Dow ith 2 
Double Shake aa’ Beat 


: W°D4K,” 
The turning round 


to the Right. fp HE >° to the Left. Seo : 
‘ Eo eet 


To the Right 
with a Beat 


To the Rightprepar arec 
by « half Turn 
Contrary way + 


NO31. 
DN? Horizontally with 
a Beat. 


N33. ness. (& 
Turn once round é& finifh with 
the Tambourine held to the Ri 


The half Tarn 
< Preparation 

for the general 
Turi « 


t 


For a further Explanation of thefe Marks, Characterss& Notes, See DALE'S 


Inftructions for the Tambourine . 


DALE’ Ss Inftructions for the TAMBOURINE . 


; with 2 an ni Explanation of this Different Characters. 


Se 


The firtt tag to be learnt, is, the holding of the Tambourine: which is done 
by putting the Thumb of the left hand inito the hole of. the’ Hoop made for that pur— 
pofe, with the Head * towards yous Placing the fingers nearly flat underneath; 
keeping it upon the balance, fupported by the 2t 34 @ 4th fingers with the firft 
fin ger againft the edge of the Hoop to {teady it, the Elbow a “little from your fide, 
and the hand and arm. held up. If held properly you will be able'to move it up 
or down and from fide to fide, or in any manner vequired without being obliged 
to grafp it .. 

Being fo held, begin with the Bafio Corto or Short Bafs diftinguifhed by a 
dot underneath the. Notes as in the Scale N@ 2,to perform - which place the 
18tand s@ fingers upon the 2% and the end of the Thumb underneath the firft 
joint of it, which will fo ftiffen the at finger that by fliding it upon the Head. 
with the nail foremoft (but not to touch the Head with the nail)by a little pref 

_fure after fome practice the Tone will become clear, then fhorten it by taking 
the finger off quicker as the length of the Notes require - 

Next try the Bafs as at N°1, which is done by fliding the finger from fide 
to fide moving thé wrift fo as to caufe the nail of the at finger to return and act 


jn the fame manner as at N° 2. 


at The Beat N°8. 

The Notes thus written without any particular mark over them are confidered 
to be beat with the firft Joint & Nail of the firft finger up & down alternately, 
which on account of the different Time & divifion of Notes admit of a great Variety 
and willbe given hereafter. But the necefsary practice at firft muft be fimply up 
and down, with the wrift out, & the Elbow even with the Hand, The Arm to be kept 
as ftill as pofsible & the Tambourine turned a little from you. The Beat atN°9. 
is done by ftriking downwards with the Nails of the ist 2 & gt fingers to gether. 
That at N210.by the tops of the fame fingers on the left fide of the Tambourine - 
That at N° ll. by the back of the fingers on the right fide, & that at N° 12. with the 


ends of the fin-ers on the infide of the Tambourine - 


+ The Head is fometimes called the Vellum, skin, or Pelt. 


yan 


The Staccato Beat N°13. 


The Notes turned down to be done with the end of the Thumb, & thofe turned up 
with the end of the 24 singer, each Beat to make a Gingle by performing near the 
edge of the Tambourine . i 

The Gingle N914. 

Keep the fingers altogether & the Hand Straight, then let the ‘gt finger move 
from you round the edge of the Tambourine prefsing fo as to make it Gingle. 
N15. The fame back again with the Thumb . 

N°16. By carrying the Hand over the Gingles fo as to make them run round. 
N°17.To turn one Gingle for each Note. 

N218.The Gingle as at N214. only fhorter with a Staccato Beat with the Thamb 
added to it. 

N°19. Hold the Tambourine up and fhake it.: 
N°20. Hold it as in common & fhake ‘it from fide to fide with the Hand only. 
N221.The fame with theBeatasatN® 9. added at the fame time - 

N222.The fame with the Bafs as at N22. added. 

N°23.To turn the Tambourine round upon the Thumb to the right as many times 
as you can & as the time will admit. . 
N°24.The fame to the Left. 

N°25.The fame to the Right with a Beat as at N° 10. 

N%26.The fame to the Left with a Beat as at N°M. 

N°27.Turn only once round to the Right with a Beat as at N°10. 

N°28.Turn once round to the Left with a Beat as at Nou. 

N°29.Turn round as at N923. prepared by a half Turn the Contrary way to give 
more force & increafe the Undulation « 

w°30. The fame with the Bafs A 

N°81. Hold the Tambourine above your Head Horizo 
and Turn itround taking care to {top it in the fame pofition + 


_N°32.Held the fame without Turning it. 


ntally with its Head downwards 


N°33. Preparation for a Turn round, 
N°34. Turn the Tambourine once round & finifh with it held on your Right fide 


ready for the Head of it to drop upom your Right hand for the immediate perfor - 


mance of.the Bafs,or Gingle &c- 


a ail ES tle a lon 


oO . 
Of Time. 
: Common Time is known by this Mark (Gd whichis placed at the beginning of 
the Stave after this Character called the Treble cliff. - 


nos oo a 
Example #-——> 


The longeft Note of which is in the 15 Bar of the above Example &is called a 
Scnivreve ° the duration of which is to be as long as while you count four. In the 
next Bar they are Minums 9 & but half the length of the Semibreve as you will fee 
from the figures placed ver them from which you are to count the Time. In the 3° 
Bar they are Crotchets i In the qth Bar Quavers ee once tied, 2 of which go in 
the Time of a Crotchet . Semiquavers EPES are twice tied & 4 of them go to a 
Crotchet & muft be played fo much quicker as to admit ‘of your counting in the 
fame degree . | Demifemiquavers are tied 3 times & fo double in number - 

The next Mark is ¢ the fame with a ftroke through it & contains the fame 
number of Notes in a Bar butin general underftood to he played quicker. 

The next & quickeft of all Common Time is aarked : & contains but half 


the number ina Bar. 


Example 


Of Triple Time: 


Triple Time is known by : which fignify 3 Minums in a Bar & is the 
floweft of all Triple Time Movements .- 3 Three Crotchets & played quicker. 
: Three Quavers. & is the quickeft. 3 being little ufed will be explained when 


wanted as will alfo every other Mark omitted in this Number. 


FER: 


8 Six Quavers ina Bar. 


Example 


In the firft Bar of the above Example a dot is placed after a Note whichmakes 
sit half as long again : Suppofing you to count as above 2 Quavers to a Crotchet . 
you muft count 3 Quavers to a Crotchet witha dot after. it p * If at the beginning 
of a Piece of Mufic it is Marked 4 that would be counted Nine in each Bar ifcoummt. 
edin Quavers which is the eafieft method for a beginner . Fromthe Examples al— 
given the Learner will have a general Idea of counting TIME, and as this ' 


ready 


number is meant to be confined to what is moft ufeful, it will be fufficient for the 


prefent to add the Characters called Refts as they have their Length &muft be 


counted the fame as the Notes. 7 


A Semibreve,A Semibreve,A Minum,A Minum,A Crotchet,A Crotchet, A Quaver, A Quaver, 
‘ Reft Reft 


Reft Reft 


A Semiquaver, A Semiquaver,A Demifermiquaver,A Demifemiquaver. 
D Reft Reft 


NB. N23, 4, 5s 6, &7_ cannot be well underftood without the help ofaMafter. 


N° 4. The Bafse Etouffe the word Etouffe muft be wrote over the Notes, & is done 


by letting the hand fall againft the Head of the Tambourine as foon as the 


finger leaves it. 


The Tambourine is turned round towards you under,the Arm 


NO4, The Round Bafs, 
while the Bafs is continued. 


oS. The fame, done in the Time of 2 Bars. i‘ 
g the Bafs an Octave higher. 


nd as at NO 4. 


N967Sons Harmonique is done by makin 


N07. The fame with the Tambourine turned row 


End of the firft Number. 


MUSIC,Publifhed by DALE N19 Cornhill & the Corner ofHolles Street oxford. 


where only can be had his PATENT TAMBOURINES- 


Authors PIANO FORTE 
Clementi. A Sonata & Toccata withthe 
fingering marked by the Author —- - 


_—8 Sonatas with an Accgmpaniment fora 


Flute or Violin & Violo@gello Dedicated 
to Mifs Anna Maria Caroli 
—3 DD? Dedicated to MESMenn Op:29. 
6 Solo Sonatas as performed bythe Au ~ 
thor at the HanoverS quare & other Concerts 
Dedicated to M45 Meyrick. Op:25 — = - 


__A Grand Sonatain C.from his Op:2with 


anew Andante movement & a FlutgAc - 
companiment which to diftin, wifhfrom 


the oldincorrect Ccpyis now calledop:30} 


_A Grand Sonrta in A.~Iso teken fromthe 
fame book to whichis added anew In 
troductory Prelude &an Accompani- 
ment &c Op: 81. - +--+ ----- 
NB. Correct Copies of the above works 
are to be had Printed by DALE only he 
having purch; sedthem of the Author 
(Muzio Clementi) h his fin; ering 
alterations & corrections to mrke them 
complete. 


Dale. 6 Sonrtas & a FantvsiaCrometicaOp.2 


6 Sonatinas With en Accompaniment for 

a Flute or Violin Op: 
~_A Concerto with AccOmpanments fora 
full Band 


pniment fora 
Violin & Violoncello Op:6-------+ 

__3 D9 with an Accompaniment fora Flute 
& Violonéello Dedicetcdto the Duchefs 
of Devonfhire Op:8 

__The Sie. of Vi lenciennes a Soni 
the Introduction of Arm,Arm ye. reve,& 
may the Ning live for ever Di dici ted to the 
Duke of Work -++-- -------- = 

_— Admire] Duncan’s Victory » Son 

—AdmirclNelfon’s D& +.-De@---- - 

—_ Introduction to the Pi: no Forte or Or an 
Cont: inin, Preludes& Verious Airs fir ered 

oO 


ti with 


__Helder Point, a Sonsta-- - --.-- =-- 
= We Itues with Accomp:niments for aTem— 
bourine Flute & Triangle O 
24 Book D2 Dea =~ = = - 
~_Variations to Lulliby-- ----- = 
pe to Ah vous dirai-je,Flute Accomp ~~ 
D°@to the Eaftr Hymn- - - ----+---- 
The College Hornpipe es a RONDO - ~ 
~~ Go tothe Devil & fh: ke yourfuf D?-- 
__Mollinthew: d DY Flute Accomp: niment— ~ 
~The New Germin W:Itz DOD8- =~ = - 
73 Grind'Sonctis in Which? re introduced the 


lake Op:223}* 


Duafsek. 3 Sonates with an Accompani— 
» ment for a Violin Dedicated to Mifs 


Jonfon, Op? 13 = =< 3 
|_. 3 DOD? Dedicated to Mifs ManeftyOpil4 
__ Air Rufse a favorite Rondo from Doo 


316 


6 
716 


|_ L’ Amour et 
Shepherd once hrd lost his Love ar ~ 
ranged as a RONDO — - - ~---.-- 
__A Grené Sonrte with zn Accompaniment 
for a Violin Dedicrted to Mifs Fairfield 
Op:386------- ee te 
|__. Af: vorite Air All: Tedcse 1 
~RONDO.§ = 3 =~ + - 2-2-5 7 7°57 
|__ 6 Sonatines With zn Accompaniment for 
a Violin & Violoncello Dediceted to MES 
Cherles Offley ~ 
Steibelt.3 Sonetas with an Accompani + 
ment for aViolin Dedicatedto the Coun 
tefs of Shaftefbury Op:26- -- -~ - 
A Grend Sonata with an Accompaniment 
for 2 Violin as Performed atthe Opera 
Concerts &c Op:30----+-- 
Varirtions to $terace’s fr 
the Cherokee (Anddoe 
ol|__3 Sonatas withen Accompaniment fora 
Violin Dedicated to MClhe Eusenia de 
Beaumrrch is Op: XI - 
|. 8 Sonat’s newlyar ged for or with. 
, out Additionrl Keys with « new Flute 
Accomp: niment by the Author Op:18 = 
12 Weltacs vith Vecomp-niments for : 
T mbourine Flute @ Trizle Opish = 


10] 6 


ea 
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ri6i—__-12 DE Ne 2 veo ---- ----- - 

|__3 Son:t-s with »n Accompaniment for 
a Flute Opi86—- ...---- - - | 810} 
6]| Dance. 8 Sonstas & 8 Preludes Dedicated | 
ate to Mifs Tow:.fend 09:3 -----+- - 10,6 
1 |s|| Butler. The Route is Come as a Rondo ~ — }1 6! 

The Mecley Rondo-- + ---- - - {1 
-M* sie Leuder DQ. we - ee er 1:6 
6\ol[__Lewie Gordon New Edition - - - - - |1)0 
1{6||___Merrily Dancedthe Queker’s Wife Rondo { 1/0) 
—_ Sonrta WithScotch Airs &c - --- - - {2/6 
O]| Kotzwere. 2 Erfy Sonet: s with an Accom. | 

° peniment fora Violin Opi:38-- - - +540} 
1 |6]| Gyrowetz.3 Sonates with an Accompani-}| / { 
lo |6|| ment fora Violin & Violoncello Dedi -}j | 
10 |6 cated to the Prince of Wales @pt1F- ~ 7\61 
1 |O]] Storrce. 6 Progrefsive Lefsons Preludes { 
1 |O fingered. = = 2.2 = === eit, as oe es OO} 

1 |ol| Brixi. The Battle of Prajue a Sonat: with 
1}0 a new Coda by Dale & fingered throu,hout] 2 |0! 


Nicolvi: 6 Sonatas with an Accompanimt 
for a Violin Dedicated to Mifs Mathew 


favorite Scotch Airs of the Braces of 3" llanding 

Ann, AtSetting Dey, Lord Mf Don: ld: Reel, 

The Countefs of Sutherlends Reel K other f ~ 

yorite Fieces Compofed by I_nace Plc yd,0pi4 |8 |O 
(23 D2 2%Book with Tweed Side, pic L: udex, 

Lady Shaftefbury’s Reel,One Lheerd 

Mary fay,Corn Riggs &c - -- ------ = 8 
__3 DD8MBook with AllyCroaker,OvertheHills 

& far away,Ro er de Coverly,Lewie Gordon&e |8 
__ 28 p?-4th Book with Roy's Wift,Jack a Lattin, 

Lady Baird’ Reel,& other Airs old & new~ ~ 
__A fivorite Scotch Sonata interfperfed withthe 

peautiful Compofitions of LeopoldoKozeluch|3 
aA. 2ED 2. a eee ne 3 


oo 0 0 90 


The Mufic —Circuleting Library is open from 


reprinted by the Original Proprictor & 


reduced from 10.6.to--~ --- - = 
Alfo to be had fingle ~ Each - - - + - 
Cramer. A Concerto in F----- = - --. 


Carter. Variations toWhen were Married - - 
—D°?to Lira Lira La----+----- 
Corelli.12 Celebrated Solos reprinted Cor- 
rect & without the Tenor Cliff- - - - - 
Handel.6 Concertos, New Edition D?- - - 
D2 Single each ~~ —.- 


Seybold.The Celebrated Chace ~~ ~ ~ ~~ 
Wk: ficld. 4E»fy Sonatas with Accomp? — 


8 in the Mornin, till 8 inthe Kvening « 
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Babel. A Grand Lefson for fingering ~ - al? 
Sem piecri.A Lefson with Lullaby,Mufical Bells) 1 
“yl 


6 


